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Such slapdash characteristics are not always to the films’ detriment, however. Often they 


add a eeu ale 8 attribute: the uncanny. The ee poi Rampo mishmash 
The Horrors of Malformed Men (Edogawa R Rampo zensht: Ky6fu kikei ningen, 1 969) may 
be highly uneven and noticeably rickety in spots, but it as poss asses an oneiric quality 
that penetrates the viewer's subconscious in ways similar to the 1933 King Kong or the 
1953 Invaders from Mars. 


ISHII'S CABINET OF CURIOSITIES 












In speaking about Blind Woman's Curse, Teruo Ishii once confessed: “As far as being 
coherent, | feel the movie was nonsensical.” In the same interview with Chris D. he 
claimed that Nikkatsu had ordered him to include ghost story elements in the film 

after he had already st started shooting. The film is a bizarre potpourri indeed, not only 
for attempting to shoehorn a bakeneko (ghost cat) horror story into 
template of honourable gang versus crooked gang, but also for Ishii’s decision to further 
spice up the resulting concoction with a generous addition of ingredients from yet 


another tradition: the erotic grotesque. 















Naked female torsos writhe ecstatically above the entrance to a travelling sideshow, 
where a longhaired hunchback performs erratic dances against a backdrop of preserved 
disembodied heads; a blind female avenger collects tattooed skins sliced from the backs 
of one maidens; an evil gang boss's hideout is decked out with multi-coloured stained 
glass windows and equipped with trap doors and torture dungeons; the sky becomes a 
yhantas magorical canvas of angrily swirling cloud as the blind avenger and her gangland 
nemesis finally confront each other with blades in hand. 





















While the ghost story elements may have been dictated by the higher-ups, the presence 
of such colourful components as those described above is entirely the director's doing. 
He naturally lights it all with the most garish of palettes and drenches his actors in 
geysers of blood whenever blades slice skin. Add a number of jarring jump cuts and the 


effect is complete: this is nonsense. 














But nonsense, mind you, of the Lewis Carroll variety: “a collection of words or events 
which in their arrangement do not fit into some recognised system in a particular mind,” 
according to Elizabeth Sewell in The Field of Nonsense. Not a vacuity of sense, but a 
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parody of it, to p paraphrase TS. Eliot. The kind of nonsense that makes the viewer feel 
“like a museum visitor in front of a showcase that lacks a des cription,” as German 
scholar Klaus Reichert voiced it in his study of Carroll — though his words ring equally 
true for Ishii’s cabinet of curiosities. 


THROUGH THE LOOKING BLASS 


But Alice, sweet Alice — were her adventures not intended for children? Dutch researcher 
Wim Tigges notes in his An Anaton 1 ry a ey Nonse nse e that “violence, death at 
physical deformity are important n 
its abbreviated form ero guro may ce idee micas in re of the Bailichily sical ad 
saturnine exponents of Japanese film and literature, but the phrase originally had three 
constituents: erotic grotesque nonsense. Where most artists working in the genre — from 
its Taisho-era leading light, the novelist Edogawa Rampo, to such latter-day practitioners 
as manga artist Suehiro Maruo — created works that are decidedly dark and morbid, few 
embraced this third component, nonsense, as readily as the ever playful Ishii did in his 






























films of the late ’60s and early ’70s. 


Witness a most peculiar individual who, on one or two occasions during Blind Woman’s 

urse, pops up to make a nuisance of himself. Played to the hilt by an amusingly out-of- 
chara cter RyOhei Uchida — veteran of countless straight-laced yakuza melodramas — he 
wears a gold waistcoat, a bowler hat and a particularly “cheeky” red loincloth. This film’s 
Mad Hatter, his presence and his guise a are as bafflingly rar dom as any of the residents 
of Carroll s Wonderland. Similarly the hunchback (butoh dance pioneer Tatsumi Hijikata), 
whose personality veers from eerily sinister during his hunt for victims to blithely girlish 
as as lovingly washes his blind mistress’s svelte legs. 





















siko Kaji, then, could well be considered the film’s Alice, venturing cautiously into the 
sy-turvy realm of Professor Ishii. In the first lead role of her career, the top-billed 
Kaji still comes off as somewhat demure when compared to her later signature roles 
in Female Convict Scorpion and Lady Snowblood. But her relatively modest and sober 
presence gives ample room to the manifold manifestations of the director’s taste for the 
weird and wonderful, at the centre of which she stands dignified — even if she doesn’t 


exactly hold all the disparate ingredients together. 
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